VOLUME 25 INDEX 


By Author 
Anzalone, John and Ruth Copans. Covering the Text: The 
Object of Bookbinding, 257-269. 

Bear, Donald R. Copying Fluency and Orthographic 
Development, 40-53. 

Benson, Philippa Jane. Leading-edge Research or Lost 
cause?: The Search for Interscriptual Stroop Effects, 4-17. 
Bever, Thomas G. et al. Spacing Printed Text to Isolate 
Major Phrases Improves Readability, 74-87. 

Brown, R.A. Literacy Assessment in Polyscriptal Societies: 
Chinese Character Literacy in Korea and Japan, 18-39. 
Burwell, Rebecca et al. Spacing Printed Text to Isolate 
Major Phrases Improves Readability, 74-87. 

Copans, Ruth and John Anzalone. Covering the Text: The 
Object of Bookbinding, 257-269. 

Cruttenden, Alan. Intonation annd the Comma, 54-73. 
DeKay, Michael and Jennifer J. Freyd. The Effects of 
Drawing Method on the Discriminability of Characters, 
377-414. 

Deguy, Michel. Deguy ! Dorny, Dorny | Deguy, 193-196. 
Drucker, Johanna. Typographic Manipulation of the Poetic 
Text in the Early Twentieth Century Avant-Garde, 231-256. 
Freyd, Jennifer J. and Michael DeKay. The Effects of 
Drawing Method on the Discriminability of Characters, 
377-414. 

Hartley, James. Psychology, Writing and Computers: A 
Review of Research, 339-375. 

Haskell, Eric T. Reading the Multimedia Book: The Case of 
Les Fleurs du mal, 271-282. 

Hoyem, Andrew. Working Together: Collaboration in the 
Book Arts, 197-215. 

Hubert, Renée Riese, guest editor. The Artist’s Book: The 
Text and Its Rivals, volume 25:2/3. 

——. An Introduction to the Artist’s Book: The Text and Its 
Rivals, 117-137. 

Jandreau, Steven et al. Spacing the Printed Text to Isolate 
Major Phrases Improves Readability, 74-87. 

Kaplan, Ron et al. Spacing the Printed Text to Isolate Major 
Phrases Improves Readability, 74-87. 

Lydon, Mary. The Book as the Trojan Horse of Art: Walter 
Hamady, The Perishable Press Limited and Gabberjabbs 1- 
6, 151-172. 

Perloff, Marjorie. “Inner Tension/In Attention”: Steve 
McCaffery’s Book Art, 173-191. 

Polkinhorn, Harry. Bastard in the Family—The Impact of 
Cubo-Futurist Book Art on Structural Linguistics, 88-109. 
——. From Book to Anti-Book, 139-147. 

Prinz, Jessica. The “Non-Book”: New Dimensions in the 
Contemporary Artist’s Book, 283-302. 


428 


44 
ae 


Saillard, Martine. A Book Exhibit at the Musée Pompidou, 
317-326. 

Sayre, Henry. Ida Applebroog and the Book as Perform- 
ance, 303-315. 

Shipe, Timothy. The Librarian and the Artist’s Book: 
Notes on the Subversive Art of Cataloging, 327-333. 
Zaenen, Annie et al. Spacing Printed Text to Isolate Major 
Phrases Improves Readability, 74-87. 

Zelevansky, Paul. The Computer Made Me Do It: Comput- 
ers and books, 217-230. 


By Title 
The Artist’s Book: The Text and Its Rivals. Renée Riese 
Hubert, guest editor, volume 25: 2/3. 

Bastard in the Family—The Impact of Cubo-Futurist Book 
Art on Structural Linguistics. Harry Polkinhorn, 88-109. 
The Book as the Trojan Horse of Art: Walter Hamady, The 
Perishable Press Limited and Gabberjabbs 1-6. Mary 
Lydon, 151-172. 

From Book to Anti-Book. Harry Polkinhorn, 139-147. 

A Book Exhibit at the Musée Pompidou. Martine Saillard, 
317-326. 

The Computer Made Me Do It: Computers and Books. Paul 
Zelevansky, 217-230. 

Copying Fluency and Orthographic Development. Donald 
R. Bear, 40-53. 

Covering the Text: The Object of Bookbinding. John 
Anzalone and Ruth Copans, 257-269. 

Deguy| Dorny, Dorny| Deguy. Michel Deguy, 193-196. 

The Effects of Drawing Method on the Discriminability of 
Characters. Michael DeKay and Jennifer J. Freyd, 377-414. 
Ida Applebroog and the Book as Performance. Henry 
Sayre, 303-315. 

“Inner Tension/In Attention”: Steve McCaffery’s Book Art. 
Marjorie Perloff, 173-191. 

Intonation and the Comma. Alan Cruttenden, 54-73. 

An Introduction to the Artist’s Book: The Text and Its 
Rivals. Renée Riese Hubert, 117-137. 

Leading-edge Research or Lost Cause?: The Search for 
Interscriptual Stroop Effects. Philippa Jane Benson, 4-17. 
The Librarian and the Artist’s Book: Notes on the 
Subversive Art of Cataloging. Timothy Shipe, 327-333. 
Literacy Assessments in Polyscriptal Societies: Chinese 
Character Literacy in Korea and Japan. R.A. Brown, 18-39. 
The “Non-Book”: New Dimensions in the Contemporary 
Artist’s Book. Jessica Prinz, 283-302. 

Psychology, Writing and Computers: A Review of Re- 
search. James Hartley, 339-375. 


VISIBLE LANGUAGE 25:4 


= 
429 a 
| 
| 


VOLUME 25 INDEX 


Reading the Multimedia Book: The Case of Les Fleurs du 
mal. Eric T. Haskell, 271-282. 

Spacing Printed Text to Isolate Major Phrases Improves 
Readability. Thomas G. Bever, Steven Jandreau, Rebecca 
Burwell, Ron Kaplan and Annie Zaenen, 74-87. 
Typographic Manipulation of the Poetic Text in the Early 
Twentieth Century Avant-Garde. Johanna Drucker, 231- 
256. 

Working Together: Collaboration in the Book Arts. 
Andrew Hoyem, 197-215. 


Distribution of pages in volume 25. 

A general issue, volume 25, number 1, pages 1-112. 

The Artist’s Book: The Text and Its Rivals, a special issue, 
volume 25, number 2/3, pages 113-334. 

A general issue, volume 25, number 4, pages 335-430. 


as 
; 
: 
& 
430 
3 


